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The depiction of race in Cien años de soledad/One Hundred Years of Solitude merits careful analysis, since Gabriel García Márquez's magical realist novel is set in a multiracial Caribbean society. The seventeen sons of Colonel Aureliano Buendía are identified as mixedrace, dark-skinned, or mulato men, thus highlighting the overlap between illegitimacy and miscegenation in Latin America. These male characters are not developed with the care or complexity with which the narrator characterizes the legitimate Buendía males. Female characters of African descent in the novel are more carefully developed than their male counterparts, but their characterization is marred by unfortunate stereotypes associating women of color with animalistic and promiscuous sexuality. Cien años de soledad has been viewed through many prisms but in critical readings of the novel there is very little focus on the question of race. The narrative arguably presents the novel's events through a European filter, or Pseudo-European presumed whiteness.
1 A reading that is sensitive to race shows that racial mixture most often intersects with illegitimacy in Cien años de soledad. White women are instrumental in policing racial hierarchy; black women are relegated to
